
«The dream’s here sti ll; even when I wake, it is
Without me, as within me; not imagin’d, felt.»
William Shakespeare, Cymbeline, IV.2

The 2015 Internati onal Platf orm for Performer Training seeks to att ract a cross 
secti on of European contemporary training programmes. We will discuss 
the current situati on but also visions and developments for future teaching 
programmes and organisati ons. Following Shakespeare we ask ourselves: what 
remains of our dreams and ideals in our everyday training programmes?

We will engage in two central questi ons for the 2015 Zurich platf orm:
–  Curriculum. How do you create and deliver a curriculum to serve the needs 

of contemporary (and future) performer educati on for today’s theatre? What 
are our expectati ons, future possibiliti es and how do we identi fy new skill 
sets? How important is e.g. conti nuity and depth in contemporary training 
practi ces?

–  Voice. How do you create future models of performer training within the fi eld 
of voice and speech? What new methods of voice training might we share 
and experiment with?

Questi ons to consider for Zurich 2015 include:
Can we live (and fl ourish) without defi ning or anti cipati ng ‘outcomes’? Who 
is defi ning the syllabus? What makes a good day, week or year in performing 
arts educati on? What relati on do quanti ty and quality have in contemporary 
curricula? And at what point do our programs mirror the prospecti ve 
professional challenges? How can one explore theatre under open-ended and 
adventurous, risk-oriented conditi ons?
What is the relati onship between deep immersion in acquiring specialist 
skills and the acquisiti on of methodological, behavioural and dispositi onal 
skills? How do our ethics, politi cs and aestheti cs shape and structure our daily 
practi ce of teaching and learning?
The IPPT Zurich 2015 features various types of presentati ons, short papers, 
demonstrati ons, screenings, workshops and performances, accompanied by 
criti cal refl ecti on from diff erent countries. 

For more informati on, please visit the websites: 
htt p://performertrainingplatf orm.wordpress.com or htt p://ipf.zhdk.ch
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Thursday 22. 1. 2015

19.00 Registrati on and Get-together dinner 

Friday 23. 1. 2015 (focus on CURRICULUM)

08.30 Registrati on

09.15 Hartmut Wickert, Zurich University of the Arts, CH:
Welcome
Yvonne Schmidt, Zurich University of the Arts, CH:
Informati on on the 2015 Internati onal Platf orm
for Performer Training 

09.30 Peter Ender and Anton Rey, 
Zurich University of the Arts, CH: 
Curriculae – what is happening with future actors 
in Zurich

10.00 Pauliina Hulkko, University of Tampere, FI: 
Performer Curriculum in the Age of Climate Change 
and Ecological Crisis

11.00 Coff ee / Tea

11.30 Rodolfo Garcia Vàzquez, 
Escola de Teatro Sao Paulo, BR: 
A Brazilian Proposal for an Educati onal Project

12.30 Lunch

14.00 Rick Kemp, 
University of Pennsylvania Indiana, USA: 
A Laboratory of Play: 
Cogniti on, Creati vity and Collaborati on

15.00 Malgorzata Jablonska, 
Grotowski Insti tute Wroclaw, PL:
Place of Alternati ve Curricula in the Landscape 
of Performer Educati on in Poland

15.20 Annika Noter, 
University of Arts Stockholm, SE:
Dance Teaching and Learning – An Embodied 
Multi modal Practi ce

15.40 Kent Sjöström, 
Malmö Theatre Academy, SE: 
A Present-Day Curriculum?

16.00 Coff ee / Tea

16.30 Marc Evans, Coventry University, UK; Simon Murray, 
University of Glasgow, UK and Jonathan Pitches, 
University of Leeds, UK: 
Theatre training beyond theatre: ideas, challenges 
and provocati ons for a 21st century training paradigm 
+ Discussions

20.00 Dinner

Saturday 24. 1. 2015 (focus on VOICE)

09.30 Wanja Kröger, Oliver Mannel and Bernd Medek, 
University of the Arts Zurich, CH: 
Refl ecti ons on future Teaching of Voice and Speach

10.15 Irwin Apple, University of California 
Santa Barbara, USA: 
Naked Shakes. The Actor and the Word

11.00 Coff ee / Tea

11.30 Ana Wegner, Université Paris VIII, F: 
L’Apprenti ssage des Techniques Vocales au Théâtre: 
l’Engagement du Corps dans la Démarche de 
Zygmunt Molik

12.00 Tiina Syrjä, University of Tampere, FI: 
Acti ng in a Foreign Language

13.00 Lunch

14.30 Laura Sipilä and Seppo Kumpulainen, 
University of the Arts Helsinki, FI: 
Eventuality and Technique

15.15 Claudia Rastett er and Julia Kiesler, 
Hochschule der Künste Bern, CH: 
Methods of Rehearsing Spoken Language in 
Contemporary German Theatre

15.45 Coff ee /Tea

16.15 Cecilia Lagerström and Helena Kagemark, 
University of Gothenburg, SE: 
Giving the Voice to the Words: Writi ng in the Moment

17.00 General Discussion and Planning the future

19.00 Dinner

Sunday 25. 1. 2015

10.00 –13.00 Seven Questi on on the Future of IPPT 

programme subject to change
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Principles established at the 
Helsinki platf orm in 2014:
The aim of this initi ati ve is to establish an internati onal network where 
performer trainers and researchers of performer training from various fi elds 
of performance, as well as from diff erent countries and insti tuti ons of higher 
educati on in arts, (who) negoti ate and share their pedagogical practi ces in a 
confi denti al and supporti ve setti  ng.

Moti vati on
The basic ethos behind the platf orm is that the performing training exercised 
in higher educati on must take the responsibility of the development of 
the performing arts also in the future. This is possible only in so far as 
that pedagogy itself is put under criti cal examinati on, i.e. if it is based 
on shared practi ces, discussions and research. The autonomy of arti st 
pedagogy cannot be taken for granted but, instead, it is always a positi on 
which has to be conquered; dependent on our common eff ort to create 
space and opportuniti es for free refl ecti on and dialogue. On the level of 
bodily practi ces, however, this sharing can never be too easy. It is diffi  cult 
not only due to the lack of common vocabulary and discourse, but also 
because global, transnati onal politi cal decisions seem to foster insti tuti onal 
and individual traditi ons and identi ti es, as well as the growing concurrence 
between them. Hence: How should performer training react to the economic, 
politi cal and ideological pressures of our ti me? In which ways could today’s 
performer trainers carry this consciousness, and the corresponding feeling of 
responsibility together? 
An increasing worry about our common future might serve as a basis for a 
new kind of dialogue between practi ti oners, pedagogues and researchers. 
The platf orm is a simple, effi  cient and inspiring way for people engaged 
in performer training to develop their professional skills and mutual 
understanding. It off ers a new type of internati onal collaborati on and provides 
signifi cant pedagogical, moral, and even politi cal support. 

Modes of collaborati on
The leading idea of the collaborati on is to support one another and gather up 
know-how and strengths. As one can understand, some insti tuti ons have longer 
traditi ons, others more resources. Some are specialized in research, others in 
art pedagogy. In some places, performer training may involve an important 
social dimension, etc. From the point of view of the platf orm, each country, 
insti tuti on or department has its own parti cular strengths that are benefi cial 
and interesti ng for the others.
The collaborati on take place in the form of 1-3-day-long gatherings held on 
regular basis at the respecti ve insti tuti ons. The hosti ng insti tuti on provides the 
necessary venues and infrastructure and is in charge of the programme and 
other practi cal details. Each meeti ng has a specifi c theme and contains 2 - 4 
workshops and several discussions. The emphasis is on practi ce and criti cal 
discussion. The meeti ngs circle from insti tuti on to insti tuti on. They serve as 
a rich ground for developing trainer exchange and or other, more focused 
collaborati on between diff erent insti tuti ons.

Venue
Zurich University of the Arts (ZHdK) 
Department of Performing Arts and Film 
Gessnerallee 11
Stage A
CH-8001 Zurich

IPPT Board Zurich
Prof. Peter Ender, Head of Actor Training
Wanja Kröger, Lecturer, BA Theater
Prof. Anton Rey, Head of IPF
Dr. Yvonne Schmidt, Research Associate

Contact
conference.ipf@zhdk.ch

Websites
htt p://performertrainingplatf orm.wordpress.com
htt p://ipf.zhdk.ch


